Keyword(s): reading notation,

arranging

1. Rhythmic vocalisation
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Time: 10’ for the main activity
Space: typical classroom with desks or a circle of chairs

Language level: Basic
Music level: Basic

2. Singing

3. Body percussion

4. Playing instruments

5. Dancing and moving

6. Exploring, improvising,
composing

7. Listening to music

8. Painting, writing,
reading music

*

9. Using ICT

10. Conducting - teaching
music

TAK-TAK (Reading)

Young learners will... read a musical notation, improve articulation, develop an understanding of graphical notation and being creative in different ways
1 | TAK | TAK | TAK | TAK DUN |
2 [TAK [ TAK TAK  [DUN  [TAK | DUN [ TAK
3| TAK | TAK |DUN [TAK | DUN | TAK
4 |[DUN |[DUN |DUN | | TAK | TAK
5 [DUN | | TAK | TAK TAK |
6 | TAK ! TIK ! TAK ! TAK DUN !
7 |DUN | TAK TIK TAK DUN | TAK TIK
8 | TIK TIK DUN | TKK DUN

Standard procedure

Reading in groups, e.g. alternately even and odd lines.

A

With a steady pulse all together read lines 1-12 of the worksheet.

Every participant chooses individually one line. The aim is to exercise the chosen pattern in the correct rhythm and with proper articulation.
One after another participants perform their pattern while the class repeats (call - response).
Children propose other ideas how to arrange, to fill and to play with this music partitur
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Source: Reiter G. (1998).
Body Percussion 1.
Innsbruck: Helbling

Optional procedures

Extra procedures
for further language learning

Extra procedures

for further music learning

Reading line by line as a call-response play with the teacher.

Exercising difficult patterns in the plenary.

One participant is reading one line, while others have to guess witch line it was.

Every participant chooses one pattern and learns it by heart. Reciting the own pattern while walking in the room and looking for others
saying the same pattern.

Reading with varying voice-characters (wondering, weepy, happy, cheeky, provocative ... like a mouse, a lion, a Chinese, a French-man
and so on)

Replacing vowels, e.g. TOK, DIN and so on.

Dialoguing with the lines.

Producing carts with any syllables and combine them in various ways.

Reading/performing as a canon with two or more voices with various entries.

Every group takes one syllable. Reading with shared roles.

Inventing melodies to the patterns by singing or playing instruments.

Producing carts with drawings and pictures and composing new patterns out of them.
Producing carts with any syllables and composing new patterns out of them.

Notes
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12.

Quelle: Reiter G.
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TAK TAK Template






