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POINTS OF THE WORKSHOP

® Theoretical approach

» European Music Portfolio: A Creative Way into
Languages

» Improvised song: definition and characteristics

® Practice time

» Language exercises, music exercises & social
experience

® Discussion and conclusion
» Benefits and School Implementation




EUROPEAN MUSIC PORTFOLIO:
A CREATIVE WAY INTO LANGUAGES [EMP-L]

©® Comenius Multilateral Project (2009-2012), part
of Lifelong Learning Programme

® 10 partners (from 9 different countries) led by
Landesinstitut fiir Schulsport, Schulkunst und
Schulmusik (Baden-Wiirttemberg)

® To improve foreign language
learning in primary schools
through musical activities
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European Music Portfolio




IMPROVISED SONG




WHAT IS ‘IMPROVISED SONG™?

Traditional genre where verses are improvised
extemporaneously over a pre-set melody

® Examples of IS in different countries:

e Bertsos (Basque Country)

e Trovos (Murcia and Andalusia)

e Ottava rima (Italy)

e Décimas (Canaries, South and Central America)
e Rap (North America and commercial circuits)

= Best-known improvised songs (IS) in Catalan-language:
o Corrandes, Jotes de U'Ebre, Garrotins (Catalonia)
o Gloses (Majorca and Minorca)
o Cant d’estil (Pais Valencia).






CHARACTERISTICS (1)
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» Traditional melody
» No-academic voice style

» Use of instrumental
accompaniment

» Public participation: they sing
refrains or choruses between
the soloist’s performances
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CHARACTERISTICS (11)

LYRICS

= Verses are improvised during the
performance

= Seven-syllable verses; 4 lines
with consonant rhyme (2nd-4th
lines)

» Discursive strategies. It’'s a
structured speech!

» Topics: eroticism, politics, social
or individual criticism, etc. Any
topic is possible.




EXAMPLES

Snow is falling, gently fa :
Falling gently on the ground
Snow is falling, gently fa
Falling down without a sound.

Snow is falling, gently falling,

Fal
W]
All

ling gently all the night
nen [ wake up in the morning

the city will be white.




Nirgends hin als auf den Mund,
Da sinkts in des Herzen Grund.
Nicht zu frei, nicht zu gezwungen,
Nicht mit gar zu fauler Zungen.

Nicht zu wenig, nicht zu viel,
Beides wird sonst Kinderspiel.
Nicht zu laut und nicht zu leise,
Bei der Maf3 " ist rechte Weise.

Nicht zu nahe, nicht zu weit;

Dies macht Kummer, jenes Leid,
Nicht zu trucken, nicht zu feuchte,
Wie Adonis Venus reichte.

Nicht zu harte, nicht zu weich

Bald zugleich, bald nicht zugleich.
Nicht zu langsam, nicht zu schnelle,
Nicht ohn Unterscheid der Stelle.

Paul Fleming

2
(1609-1640)

Halb gebissen, halb gehaucht,
Halb die Lippen eingetaucht.
Nicht ohn Unterscheid der Zeiten,
Mehr alleine, denn bei Leuten.

Kiisse nun ein jedermann,

Wie er weifd, will, soll und kann!
Ich nur und die Liebste wissen,
Wie wir uns recht sollen kiissen.




Jugend, die mir taglich schwindet,
Wird durch raschen Mut ersetzt,
Und mein kithner Arm umwindet
Noch viel schlankre Hiiften jetzt.

Tat auch manche sehr erschrocken
Hat sie doch sich bald geftigt;
Holder Zorn, verschamtes Stocken
Wird von Schmeichelei besiegt.

Doch, wenn ich den Sieg genief3e,
Fehlt das Beste mir dabei.

Ist es die verschwundne, stifde,
Blode Jugendeselei?

Heinrich Heine
(1797-1856)

)

Herz, mein Herz, sei nicht beklommen,
Und ertrage dein Geschick.

Neuer Fruhling gibt zurtuck,

Was der Winter dir genommen.

Und wie viel ist dir geblieben,
Und wie schoén ist noch die Welt!
Herz, mein Herz, was dir geféllt,
Alles, alles darfst du lieben!




MORE EXAMPLES

Betty Botter bought some butter,
But, she said, the butter’s bitter;
If I put it in my batter

[t will make my batter bitter.

But a bit of better butter,

[t will make my batter better.
So she bought a bit of butter,
Better than her bitter butter

And she put it in her batter
And the batter was no bitter.
So t'was better Betty Botter
Bought a bit of better butter.




Oh, without my lovely partner
[ couldn’t bear my life.

[ have stayed three days alone...
Now I hate my gentle wife!

Half a turkey and a roast beef
Cannelloni and a tea cup
This is only all I've eaten
When this morning I got up.




CHARACTERISTICS (111)

CONTEXT

= In festive or special events.

= To have fun, to criticize social
or politics elements, to create
stronger group bonds.

= Participative activity: everybody sings the chorus, and
everyone can become the soloist, too.

= No-explicit but basic rules as nobody can get angry with
the songs or the sole system to answer an affront or a
criticism is to improvise a more ingenious verse.







IMPROVISED SONG
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VERSE

By the sea or round the mountains
Where will you spend these 2 days?
Very clear is the answer:
Mannheim’s my favourite place!
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VERSES

If you love singing so much,
If you also want to enjoy,
Improvising is your choice:
‘cause it’s fun as a good toy.

If you want to sing Corrandes
[ can sing ten thousand more:
They are here, in my pocket,
A good singer looking for.

Oh, without my lovely partner
[ couldn’t bear my life.

[ have stayed three days alone...
Now I hate my gentle wife!

If kisses turn into flowers
Like a rose in a spring day

[ am sure a lot of girls

Had the face like a bouquet.

Half a turkey and a roast beef
Cannelloni and a tea cup
This is only all I've eaten
When this morning I got up.

[ sing for the thinnest girl,

[ sing for the fattest one.
Women figure’s not important
When [ am completely drunk.




LANGUAGE

IMPROVISED SONG




CATALAN VERSES

Songs are songs, and rhymes are rhymes
And the jokes are always jokes
And there is no better mix
Than pretty girls with the blokes.

Who sniggers at my singing
[ don’t wish them ill at all:
Measles, fleas and chicken pox
And twelve years in hospital!




INTRODUCING MYSELF

(Hallo,) mein Name ist...............

(und) ich wohne in ..............

Ichliebe ....ooeevvveeeeeeeeeeeeennee,

Good morning, his name is Markus
And his country is not far.
....................................... He llke to COIldU.Ct a ChOlI',
...................................... He dislikes to drive a car.

Today I'd like you to meet

My valued colleague............




TO DISCUSS

Topic: MEN vs. WOMEN

Patterns

The men/women are .......... people
And they don’t know ....................
Therefore, they have to change

Sad Mad  Fat Cat
Round Sound Pound
Toy Enjoy Boy
Say Day Play May
Song  Wrong...

Words & rhymes

Oh, the men are good-for-nothing,
They don't use their brain to think
Luckily, there’s a solution:

“No more sofa, sports or drink!”
Example




IMPROVISED SONG
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® Practically non-existent in the
catalan school ambit before 2007

® Experiences in other countries

® Project to implement Improvised
Song in primary and secondary
school

® 2006-2011: from pilot test to a
meeting of several schools in a
theatre.



FINDINGS IN PRIMARY SCHOOL
PROJECT

®Ideal age: 10-11 year olds.
®High motivation and a lot of uses.

® Usetul for integrating foreign pupils in
catalan language and culture

@Main improvements:

» Language: poetic creation, oral expression,
vocabulary.

» Music: singing participation, abilities to sing a
solo, new style voice experience.

» Others: group identity and social relationship,

singing as a meaningful performance,
transdisciplinary learning.




TO SYNTHESIZE

LANGUAGE

IMPROVISED SONG

SCHOOL WITH MULTIMODAL COMMUNICATION




CONCLUSIONS

® Improvised songs are holistic experiences based

on communication. Consequently, it isn’t a sum
of MUSIC, ORAL LANGUAGE, DRAMATIC ART
and SOCIAL EXPERIENCE.

® Therefore, the IS learning is a good possibility to
work elements from different school subjects -

specially MUSIC and LANGUAGE- within an
integrated form.

® Related to music education, IS makes another
experience of singing possible, and it forces the
pupils to sing as a soloist and to decide how to
perform the song.
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